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OLEG YANCHENKO (1939 - 2002)

Ch1 TT: 65.12

“Apocalypse”, Symphony No. 6
for narrator, ensemble of soloists, choir and orchestra (1994).
Text from “The Revelation of St John the Theologian”
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The Moscow Philharmonic Orchestra
Artistic director and chief conductor Mark Ermler

The Volgograd State Philharmonic Choir
Artistic director Vladimir Primak

Vocal ensemble “Camerata”
Artistic director Igor Melnikov

Soloist Konstantin Semyonov
Narrator Vasily Lanovoy
Conductor Oleg Yanchenko

Live at the Tchaikovsky Concert Hall, December 13, 1996
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CD 2 TT: 65.46
Fragments of music for the play "Ascension” (1962)
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Oleg Yanchenko, organ
Students of the Moscow Conservatory
Orchestral Department ((1]—[5])

Live at the Small Hall of the Moscow Tchaikovsky Conservatory, 1962 (1]-[5])
Omsk Philharmonic Hall, circa 1984 (@ ),

Cologne Cathedral, August 23, 1994 (

Grand Hall of the Moscow Conservatory, September 25, 1999 (9] —[11])

Restoration and mastering: Vladimir Koptsov, Elena Sych
Design: Alexey Gnisyuk
Executive producer: Eugene Platonov

© & ® 2019 The Moscow Tchaikovsky Conservatory
All rights reserved
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the lives of the fellow Soviet musicians, but it radically differed from them in

many other ways. The outline was similar: war childhood, a music school
in the neighbourhood, then the Gnessins School of Music and finally the Moscow
Conservatory he graduated from in 1964. Like many others, he got a start in life in
the form of academic music education. The distinction and peculiarity of his per-
sonality manifested in the fact that any one direction was not enough to him: while
a conservatory student, he majored in three disciplines at once and graduated as
a pianist, composer and organist. The rest of his life was an ascent with overcom-
ing. He managed to do a lot: staying socially active, he performed as an organ-
ist, pianist and conductor. He was a soloist of the Belarusian Philharmonic Society
(1963 — 1972), founded the Minsk Chamber Orchestra and then led it. From 1972,
he was an organ soloist of the Moscow Philharmonic Society. Along with perfor-
mances as an organist across the country and abroad (West Germany, Italy, En-
gland, Finland etc.), he became an expert in the field of organ building, facilitated
the purchase of Hugo Mayer organs that are now placed in Kirov, Svetlogorsk and
Astana, and participated in the acceptance inspections of a number of organs in
Moscow, Kazan, Samara and other cities. Between 1983 and 1992, he was the
leader of Madrigal, a Moscow ensemble of early music. In 1994, he was elected
president of the Association of Organists and Organ Masters of Russia (ASSOR)
and became a professor at the Moscow Conservatory. In 1997, he was awarded
the title of People’s Artist of the Russian Federation. He composed a lot — for sym-
phony orchestra and for his favourite instrument, the organ. In 1984, he received
the USSR State Prize for his score for the motion picture People in the Swamp. In
1986, he became the winner of the All-Union Film Festival for the best film music (it
was Elem Klimov's Come and See). As fate would have it, the life of Oleg Yanchen-
ko was cut short in its prime. Many plans were left unrealized.

This double CD features Oleg Yanchenko’s music. The first disc compris-
es the symphony Apocalypse performed by the composer, and the other includes
compositions written in different years, including a number of works performed by
Yanchenko.

The life of Oleg Yanchenko (1939 - 2002) was, in certain respects, similar to



Oleg Yanchenko wrote Apocalypse in 1994. The text is a compilation of frag-
ments from The Revelation of St John the Divine, the last part of the New Testa-
ment (late 1st century AD), prophesying about the coming disasters and the vic-
tory of the Lamb (Christ); the story ends with a vision of the triumphant victory of
the Kingdom of God. In the symphony, the composer builds his own artistic world,
which is born in thoughts and feelings while reading The Revelation. Along with the
orchestra and organ, the symphony is performed by two choirs. The music of the
first choir is in the spirit of Orthodox church canticles. The other one is a «choir of
angels». The text of The Revelation is assigned to the reader. This work was the
pinnacle of the composer’s symphonic music.

The symphony was premiered in 1995 at the Grand Hall of the Moscow Con-
servatory, and conducted by the composer.

The album features the performance that took place at the Tchaikovsky Con-
cert Hall in Moscow on 13 December 1996 under the composer’s baton.

The second disc opens with fragments of the music for the theatre perfor-
mance Ascension. The theme of this metaphoric production is a hard way to moral
heights through obstacles. The performance was created by Boris Purgalin, Mikhail
Ushats, Vladimir Pankov, Viktor Slavkin and llya Rutberg. The music was written by
Oleg Yanchenko. The score includes three violins, two cellos and an electric guitar.

Oleg Yanchenko'’s organ music was performed by the composer and recorded
in different years in different venues. The organ improvisations to the themes sent
from the audience were recorded in the Omsk Philharmonic Hall, while the sonata
for organ Russian Lamentation (1993) (it was a mandatory piece of the 3rd All-Rus-
sian Organ Competition in Kislovodsk in 1996) was performed by the composer
in Cologne Cathedral. The composer’s most famous organ compositions — Prayer
(1999), Dom zu Speyer (partita diverse sopra “A solis ortus cardine”, 1987) and
Meditation (1984) — were recorded at Oleg Yanchenko'’s 60th anniversary recital in
the Grand Hall of the Moscow Conservatory.

Marina lvanova



n3Hb Onera AHyeHko (1939 — 2002) 6bina B onpeAenéHHbIX OTHOLUEHU-
AX MOXOXa Ha XWU3HU €ro COBPEMEHHVKOB — COBETCKUX MY3bIKAHTOB, HO
BO MHOIMOM KapAuHanbHO oTnm4yanacb oT Hux. [oxoxen Gbina kaHBa: BO-
€HHOe [OeTCTBO, parioHHas MysbikanbHas Lkona, 3atem MysbikanbHoe yyunuiie
nmeHu MHecnHbix 1 MockoBckasi KOHCepBaTopus, KOTOPYHO OH OKOHuYuN B 1964 roay.
Kak n MmHorum, emy 6bin gaH cTapT B BUAE akageMu4eckoro My3bikanbHoro obpa-
3oBaHusa. OTnuune, cBoeobpasne MUYHOCTU MPOSIBUIIOCH B TOM, YTO €My OKasa-
110Cb Maro OAHOro HanpaBMeHWs: B KOHCEPBATOPUM OH 3aHMMAarcs cpasy no Tpém
cneunanbHOCTAM U OKOHYMI €€ Mo Knaccam opTennaHo, KOMMO3ULMN 1 opraHa.
Bcs ero ganbHeviwas Xu3Hb npeacrasnsna cobovi BOCXOXAEHWE C MpeodoneHn-
em. OH ycnen caenatb O4eHb MHOTO: BbICTYMNan Kak OpraHucT, MMaHUCT 1 OUPWXKED,
BEN LUMPOKYIO OBLLECTBEHHYIO AesdTenbHOoCTb. bbin conuctom Benopycckon dum-
napmoHum (1963—-1972 rr.), ocHoBan MuUHCKuIA KamepHbIi OPKECTP U PYKOBOAUI UM.
C 1972 r. conuct-opraHuct MockoBckon dunapmorni. Hapsigy ¢ BbICTynneHuaMm
B KayecTBe opraHucta no Bceln cTpaHe u 3a pybexom (B ®PI, Utanuu, AHrnuu,
PUHNAHANMM 1 Op.), OH CTan 3KCNepTOM B 06racTu OpraHOCTPOEHWS, MpK ero coaen-
CTBUW yCTaHOBIEHbI opraHbl (upma «Hugo Mayer») B KupoBe n Ceetnoropcke,
AcTaHe, yyactBoBan B npuemkax opraHoB B Mockse, KasaHu, Camape un gpyrux
ropogax. B 1983—-1992 rr. pykoBogun aHcambnem ctapuHHOn my3blkn «Mappuvran»
B Mockse. B 1994 r. nsbpaH npesamgeHtom Accoumauuy OpraHMCcTOB U OpPraHHbIX
macTtepoB Poccun (ACCOP) n ctan npodeccopom MOCKOBCKOW KOHCEPBATOPUM.
B 1997 r. ynoctoeH 3BaHus HapogHoro aptucra P®. OH MHOro CouMHAN — A CUM-
hOHMYECKOro opkecTpa, AN CBOEro NobUMOro MHCTpyMeHTa — opraHa. 3a mya3bl-
Ky K cpunbmy «Jltogn Ha Gonote» HarpaxaéH FocyaapcteeHHow npemuen CCCP
(1984 r.). B 1986 rogy cran naypeatom Bcecoto3Horo kuHodpectnBansi B HOMU-
Haummn «3a paboTty komno3uTopa B kuHO» (punbm S.Knumosa «Mam n cmoTpuy).
Cynobba pacnopsigunack Tak, YTo u3Hb Onera AH4eHko obopBanachk Ha KynbMu-
Hauun. MHOrvM nnaHam He CYXAeHO ObIno cobITbCS.
B anbbome npepctaeneHbl ABa Avcka ¢ My3bikon Onera AHYeHKo: Ha nep-
BOM — CUMQOHMSA «AMNoKanuncucy, Npo3ByYaBLuas Mo ynpasleHVeM aBTopa, Ha
BTOPOM — COMMHEHUS Pa3HbIX NET, B T.4. B UICMOMHEHUM aBTopa.
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CumdoHuio «Anokanuncuc» Oner AHYeHko Hanucan B 1994 r. TekcT npea-
craBnsieT cobon pparmeHTbl «OTKpoBeHUss CeAToro MoaHHa BorocrnoBa» — no-
cnegHen vactn Hosoro 3aBeTa (koHel | Beka), MPOPOYECTBYIOLLENO O PSAYLUMX
6enctBusx un nobepge ArHua (Xpucrta); MOBECTBOBaHWE 3aBEPLUAETCS BUAEHUEM
TpuymdanbHon nobeabl Llapctea Boxus. ABTop BbiCTpaMBaeT B CUMMOHUM COO-
CTBEHHBbIN XyAOXXECTBEHHbIN MUP, POXAAIOLLMIACSA B MBICIIAX U YyBCTBaX Npy YTEHUU
«OTkpoBeHNs». Hapsaagy ¢ cumdoHMYeckuM OpKecTpoOM M OpraHoM, B CUMAOHMM
y4acTBytoT ABa xopa. Mysblka nepBoro xopa — B Ayxe MPaBOCNaBHbIX LEPKOBHbIX
necHoneHuin. Bropow — «xop aHrenos». TekcT «OTKPOBEHUS» MOPYYEH YTeLy. STO
COYMHEHME CTarno BEPLUNHOM CUMMOHNYECKOro TBOPYECTBA KOMMO3UTOpa.

B 1995 r. B bonbLuom 3ane MocKOBCKOWM KOHCEPBaTOPUM COCTOSINIAach NpeMbe-
pa cuMdOHUM MO yNpaBieHnem aBTopa.

Ha pgucke npeactaeneHo wucnonHeHne B KoHUEpPTHOM 3ane  MMeHM
I1. N. Yankosckoro (Mocksa) 13 gekabps 1996 r. nog ynpasneHuem asTopa.

Btopoii auck oTkpbiBaeTcs hparMeHTamMmu My3bikv K CrekTakmno «Bocxox-
AeHvie». Tema 3TOro crnekTakns-metradopbl — TPyAHOE OOpeTeHVe HpPaBCTBEHHOW
BbICOTbI Yepe3 nperpagbl. ABTopbl: Bopuc lMypranvH, Muxaun Ywau, Bnagumup
MaHkoB, Buktop CnaekuH n Unba Pyt6epr. My3bika Onera fAHueHko. MapTuTypa:
3 CKpU1MKK, 2 BUOMOHYENN, aneKTporuTapa.

OpraHHas my3blka Onera fHYEHKO 3BYYMT B aBTOPCKOM MCTMOSIHEHUW, 3a-
nMcaHHas B pasHble roAbl B pasHbix 3anax. OpraHHble MMNpOBU3aLMU HA TeMbI,
npucnaHHble cnywarenamm m3 3ana Omckow dunapMoHuW, coHata Ans opraHa
«Pycckas npudetb» (1993 r.) (oHa 6bina BKNtoYeHa B KOHKYPCHYK Mporpammy B
KayecTBe 0bsi3aTENLHOrO NpousBeneHns Ha 3-em Bcepoccuinckom KOHKypce opra-
HuctoB B Kucnosopacke B 1996 r.) 3By4MT B @aBTOPCKOM MUCMOMHEeHWM B KEnbHCKOM
cobope. Camble M3BECTHbIE OpraHHble COYMHEHWs kommnosutopa — «MonuTtBa»
(1999 r.), «<Dom zu Speyer» (napTuTa Ha rpuropuaHckuii rumH, 1987 r.), «Megu-
Taumsa» (1984 r) 3anucaHbl BO Bpems t0OUNENHOro conbHoro koHuepta Onera
AnyeHko (k ero 60-netuio) B bonbLuom 3ane MockoBCKOM KOHCepBaTopun.

MapuHa fleoHudosHa MNeaHosa



Asmop cpomo: AseHup BaliHwmeUH
Photographer: Avenir Vainshtein
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«Anokanuncucy, cumdoHnsa Ne 6

Ons YTeua, aHcambns convcToB, Xxopa
1 cuMdoHUYecKoro opkectpa (1994).
TekcT n3 «OTkpoBeHus MloaHHa Borocnosa»
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Akagemunyecknin cuMdoHu4ecknii opkectp MockoBckom
rocy4apCTBEHHOW hrnapMoHum
Xy[oXKeCTBEHHbIV PyKOBOAUTENb U rMaBHbIn Anpwkep Mapk dpmnep

Bonrorpaackuin rocyaapCTBEHHbIN OUNIapMOHUYECKNIA XOP
XynoxeCTBEHHbIV pykoBoauTens Bnaanmup Mpumak

BokanbHbI aHcambnb «Kamepata»
Pecny6nvka Benapycb, XxyooxecTBeHHbIN pykoBoautens Uropb MensHukoB

Conuct KoHcTtaHTMH CeméHOB
Yrteuy Bacunuim JlaHoBow
Oupwxép Oner AH4YeHKO

3anuchb ¢ koHuepTa B KoHuepTHoM 3ane umenu INM.M. Yankosckoro,
13 pekabps 1996 roga
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CD 2 TT: 65.46
dparmMeHTbl My3bIkM K criekTaknto «BocxoxaeHue» (1962)
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Oner SlHYeHKoO, opraH

CTyaeHTbl OpKecTpoBoro dakynsteta Mockosckoii koHcepeaTopumn ((1]—
3anucu ¢ KoHLepTOoB:

B Manom 3ane MockoBCKOW rocyaapcTBeHHON KoHcepBaTopun um. M.U. Yankosckoro,
1962 roa ( —

B KoHuepTHoM 3ane Omckon counapmMoHun, npednonoxumernsHo 1984 r. (@, ,

B KénbHckom coBope 23 asrycta 1994 roaa ((8)

B bonbLuom 3ane MocKkoBCKOWM rocyaapCTBEHHON KOHCEPBATOPUN

nm. M.U. Yankosckoro, 25 ceHTabps, 1999 rona (@ -

PectaBpauusi u mactepurr: Bnagumup Konuos, Enera Cbiy
[u3zanH: Anekcer Muctok
McnonHuTenbHbI npoatocep: EBreHnn MNnatoHoB

© & ® 2019 MockoBckasi rocyaapcTBeHHasi koHcepsaTopus um. M./, YarikoBckoro
Bce npaBa 3almLueHbl
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